Far Eastern Lacquers 




[ wish to acknowledge the generous and 
sympathetic support given this exhibition by 
the following lenders: 

Mr. and Mrs. David P. Bushnell 
Dr. and Mrs. J. 5. Cumming 
Mr. and Mrs. Eric Gillberg 
King's Kyth Collection 
Mr. and Mrs. H. K. Lee 
Dr. and Mrs. Sam K. Lee 
Mr. and Mrs. John H. Nessley 
Mr. and Mrs. E. F. Roberts 
Mr. and Mrs. F. W. Rohe 


G. Kuwayama 


Introduction 


The handsome luster and smooth natural 
beauty of lacquer have made it the preferred 
medium for the protection and ornamenta¬ 
tion of objects in the Far East. Lacquer is the 
sap from the Rhus verniciflua, a variety of su¬ 
mac indigenous to China and Japan since 
prehistoric times. Its plasticity, its ability to 
hold colored pigments in solution, and its ad¬ 
hesive strength for shell, ivory, or stone in¬ 
lays endow it with great flexibility for artistic 
expression. Lacquer is durable, resistant to 
heat, and impervious to acids, alcohol, alka- 
lines, and even insects —all of which are de¬ 
sirable characteristics for household utensils. 
Indeed, its ability to insulate and contain liq¬ 
uids led to its early application to vessels for 
drinking wine and hot soups. Prior to the 
Han dynasty in China, its versatility even ex¬ 
tended to its use as an ink. 

Chinese Lacquer 

Passages in the ancient Chinese classics trace 
the beginning of lacquer in China to the leg¬ 
endary Emperor Shun (end of the third mil¬ 
lennium B.C.). Although the recent flurry of 
Chinese archaeological activity has not un¬ 
covered any lacquer this old, there have been 
pieces unearthed at Tai-hsi ts'un in Hopei 
province dating to the late Shang dynasty 
(1300-1028 B.C.). 

By the Warring States period (480-222 
B.C.) the medium had become a major art 
form: sophisticated cloud and floral ara¬ 
besques were painted with the sprightly 
rhythms and the linear grace characteristic of 
Chinese art of all ages. Although the pre¬ 
ferred form of decoration was painting with 
colored lacquers, engraving, painting in gold 
and silver, and gold inlay techniques were 
also used. The painted lacquer coffins and 
utensils unearthed at Ch'ang-sha, Chiang¬ 
ling, and Hsin-yang in the state of Ch'u and 
at the Han dynasty sites of Ma-wang-tui and 
Lo-lang attest to the high development of this 
art. Lacquer objects were made in a wide va¬ 
riety of shapes, using body cores of wood, 
bamboo, cloth, pottery, or metal. 


By the Han dynasty, patronage increased 
to such an extent that a large private lacquer 
industry flourished in addition to the im¬ 
perial workshops centered in Honan and 
Ssuchuan. During the Six Dynasties (221 — 
589 A.D.), Sui (589-618 A.D.), and T'ang 
(618-906 A.D.) periods, the technique of 
"dry lacquer" reached its peak especially in 
its use for Buddhist sculptures. In this pro¬ 
cess lacquer was applied to hemp doth set on 
a mold or a frame. In the T'ang period, the 
methods for inlaying gold or silver foil into 
lacquer were perfected and there was re¬ 
markable progress in the use of mother-of- 
pearl in intricate patterns. During the Sung 
period (960-12 79) elegantly shaped mono¬ 
chrome "dry" lacquerware was in vogue, a 
style paralleled in the art of ceramics. After 
initial experimentation, perhaps as early as 
T'ang, carved lacquer reached its highest de¬ 
velopment in the Yuan (1280-1368) and 
early Ming periods with boldly conceived 
floral designs exquisitely carved in low relief 
on plates and bowls. Their mellow red sur¬ 
faces are sensitively modeled with rounded 
edges; in addition to flowers, their designs in¬ 
clude figurative landscapes and dragons or 
phoenixes. 

By Ming (1368-1644) virtually every tech¬ 
nique for embellishing lacquers had been in¬ 
vented and this medium had reached full 
maturity. Hairline engraving, carved lacquer, 
mother-of-pearl inlay, gold leaf applique, 
litharge, and lacquer painting were used sin¬ 
gly or in combination by the Ming artisan. 
During this period imperial reign marks first 
appear, and those of Hsuan-te and Wan-li 
occur with some frequency. In the sixteenth 
century production increased and the reper¬ 
tory of motifs and shapes was enlarged. The 
execution became less bold and the detail 
more numerous and smaller in scale. 

Fine lacquered pieces continued to be 
made during Ch'ing, adapting the heritage of 
previous centuries. The Emperor Ch'ien-lung 
(1736-1795) enjoyed fine lacquer work and 
encouraged its production. Good craftsman¬ 
ship and profuse detail are characteristic of 


these lacquers, although there is a tendency 
toward over-elaboration and the graceful 
carving of Ming is replaced by angular knife 
marks and a flatter Vermillion color. After 
Ch'ien-lung there was a precipitous decline 
and the once great tradition of lacquerwork 
was gone. 

A unique aspect of this exhibition is a 
group of Chinese folk lacquerwares from the 
Sung to the Ch'ing periods. These lacquered 
baskets are simply decorated with gold trac¬ 
ery, colored painting, or mother-of-pearl in¬ 
lay. Yet their functional forms, clean lines, 
and modest, handsome embellishments are 
impressive. One feature that makes these 
pieces of special importance is the dated in¬ 
scriptions on many examples in the group. 

Japanese Lacquer 

During the eighteenth and nineteenth centu¬ 
ries fapanese lacquer was so admired in Eu¬ 
rope that lacquered objects were said to be 
Japanned. Lacquered articles were made in 
Japan as early as the neolithic period and 
recent excavations of lacquered wooden ves¬ 
sels and pottery fragments from the Tori- 
hama Shell Mound in Fukui prefecture date 
its first use to the Early Jomon period six 
thousand years ago. Lacquered combs, uten¬ 
sils of woven bamboo, and black lacquered 
pottery with painted red designs from near 
the end of the prehistoric Jomon period have 
also been unearthed from archaeological 
sites. 

With the spread of Buddhism to Japan in 
the sixth century new lacquer techniques 
were introduced from Korea and China. Var¬ 
ious ways of embellishing lacquered surfaces 
were cultivated, including polychrome paint¬ 
ing and inlaying with mother-of-pearl, ivory, 
gold, and silver, A high level of sophisticated 
craftmanship is already reflected in the trea¬ 
sures of the Shosoin from the eighth century. 

The technical innovations learned from 
China and Korea were fully assimilated by 
the Heian period (794-1185) and a brilliant 
native tradition of lacquer work developed. 


Encouraged by the elegant tastes of the Fuji- 
wara court, a refined style with indigenous 
themes inspired by nature came into being. 
Japanese artistic sensibilities found an ideal 
medium in maki-e, a technique of sprinkling 
powdered metal to embellish a design drawn 
in gold lacquer. The history of Japanese lac¬ 
quer is in large measure the story of maki-e, 
although other techniques were also per¬ 
fected during this era and excellent Heian ex¬ 
amples of mother-of-pearl inlay are left 
today. 

Fujiwara styles and a high level of artistry 
continued in the succeeding Kamakura pe¬ 
riod (1185-1334) but with a tendency toward 
increasing complexity in design and tech¬ 
nique. The balanced harmony of form and 
decoration and the gentle shapes of Heian 
give way to robust swelling forms, stronger 
tones, and a more realistic representation of 
subjects. Details were rendered in high relief 
(taka maki-e) by modeling with coats of lac¬ 
quer mixed with ocher. Mother-of-pearl in¬ 
lay techniques continued with fragile shells 
being cut and inlaid into intricate forms. 

A starkly unassuming, plain red lacquer- 
ware called negoro was first made in the late 
thirteenth century for everyday use by 
monks at the Negoro Temple. Wooden bowls 
and trays were handsomely shaped and fin¬ 
ished with red lacquer over a black lacquer 
base. Their simple utilitarian forms and sen¬ 
suous patina acquired through use later at¬ 
tracted the admiration of tea masters. 

From the eighth to the fourteenth century 
there was a steady progression of technical 
advance and stylistic change, but with the 
Muromachi period (1392—1573) divergence 
occurred. A new wave of Chinese influence 
resulted in a closer relationship of lacquer 
work to poetry and painting. Subjects from 
literature and the spatial depth and calli¬ 
graphic lines from Chinese painting were 
adapted in Japanese lacquers. 

The Momoyama period (1573—1615) ush¬ 
ered in a vital new age for Japanese lacquer 
with bolder, colorful designs replacing the 
more delicate and complex works of the pre- 


vious age. Numerous innovations in design 
and technique were explored, although many 
of them did not find their ultimate form until 
the following period. In the late sixteenth 
century raden (mother-of-pearl inlay), which 
fell into disuse after Kamakura, received a 
new impetus. Inlay techniques used in Ming 
China and the wari-gai or cracked shell pro¬ 
cess from Korea were introduced. Francis 
Xavier landed in Japan in 1549 and during 
the following hundred years Japanese lac¬ 
quers entered the export trade with European 
motifs on chests and utensils decorated with 
maki-e and mother-of-pearl. 

At the beginning of the Edo period (1615— 
1868) the art of lacquer was either simple and 
bold in the Momoyama manner or a lavish 
elaboration of Muromachi maki-e. With the 
patronage of prosperous townsmen new 
types of lacquer utensils and new schools of 
artisans came into being. Polychrome lac¬ 
quering was used as early as the Asuka 
period (538—645) but only reached full de¬ 
velopment with the taste for color and sump¬ 
tuous decoration of Momoyama and early 
Edo. It is in the lacquer works of two masters 
of the Rimpa school, Koetsu and Korin, that 
the preference for lavish ornamentation finds 
its most profound expression. Striking de¬ 
signs, bold simplicity, and the ingenious use 
of materials with inlay of shell, silver, or lead 
in imaginative compositions characterize this 
style. In the provinces a style of decorated 
lacquers using oil painting (litharge) became 
popular. First used during the seventh and 
eighth centuries but not seen again until the 
Momoyama and Edo periods, this technique 
made possible a full palette of colors and 
subtle shades unobtainable with ordinary 
colored lacquers. 

Ryukyuan Lacquer 

The beginnings of lacquer production in 
the Ryukyu islands (Okinawa) is a matter of 
conjecture, but by the fifteenth century his¬ 
torical records confirm the manufacture of 
fine lacquer objects. A 1427 entry in the Li- 


tai ptw an mentions a Chinese envoy being 
dispatched to the Ryukyus to acquire lac- 
querwares. At this time the Ryukyu islands 
were a major trading center for the maritime 
commerce in East and Southeast Asia. Lac- 
querware was a leading trade item and its 
production in Naha received official encour¬ 
agement. Japanese merchants and bucca¬ 
neers were then active in the China Seas, and 
Japanese Iacquerwares also entered this 
trade. Japan became a source for high grade 
raw lac as well as for techniques such as inlay 
with mother-of-pearl. 

The close proximity of the south Chinese 
coast to the Ryukyu islands led to strong 
Chinese cultural influences: the lacquer tech¬ 
niques common to Fukien are also found in 
the Ryukyus. Literary sources note a flour¬ 
ishing revival of the Ryukyuan lacquer 
industry in the seventeenth century and lac¬ 
quer artists traveled to Fukien to improve 
their craft. Methods of blue shell inlay and 
the use of gold and silver foil are some of the 
techniques learned. 

Ryukyuan Iacquerwares are famous for 
fine nail line engraving (chinkin) usually filled 
with gold, which may have been introduced 
as early as the late fifteenth century. They are 
also noted for the excellent quality of their 
mother-of-pearl inlay, for the seabeds sur¬ 
rounding the Ryukyus produced a superior 
grade of shell renowned for its glossy irides¬ 
cent hues. Indeed the Konjiki-do of Chusonji 
was embellished with Ryukyuan mother-of- 
pearl imported during the Fujiwara period 
(897-1185). 

The reign of King Shang Chin (1713—1751) 
began a brilliant era for the native develop¬ 
ment of Ryukyuan lacquerware. During the 
eighteenth and nineteenth centuries a vital 
local tradition prospered, independent of 
foreign influences. The uniquely Ryukyuan 
technique of tsui-kin was developed during 
Shang Chin's kingship whereby flat-colored 
shapes formed of lacquer and putty were at¬ 
tached to a lacquered ground, producing 
handsome decorative designs. 

George Kuwayama 



16. Circular £W 

Chinese, Ming dynastv, Chia-ching mark, 1522-66 






31. Circular Tray with Foliated Rmi 

Chinese, Ch'ing dynasty, dated inscription, 1754 





39, GVcu/rtr Dish 

Japanese, Muromachi period, 16th century 













45, Basin-shaped Bowl 

Japanese, Momoyama period, 16th—17th century 





63. Circular Food Box 

Ryukyuan, 17 th century 

















64. Circular Chrysanthemum-shaped Tray 
Ryukyuan, 18th century 






China 

Wine Cup with Winged 
Handle* 

Warring States period, 4 th— 
3rd century B.C* 

Red and black lacquer 
1% x 6 Vz x 5% in. (4,5 x 
16.5 x 14.9 cm.) 

King's Kyth Collection 

Pe firry jar 

Warring States period, 3rd 
century B.C* 

Red on black lacquer with 
schematized designs 
9% x 6 % in. (24*5 x 16.5 
cm.) 

Anonymous loan 

Shell 

T'ang dynasty, 6 th century 
Silver inlay and traces of 
lacquer 

1 x 3% x 3% in, ( 2.5 x 8.9 
x 7.9 cm*) 

Anonymous loan 

Six-lobed Dish 

Southern Sung dynasty, 
13th century 
Brownish-black lacquer 
VU x 6 % in. (3.2 x 17.5 
cm,) 

John H. Nessley Collection 

Hemispherical Baud 
Southern Sung-Yuan dy¬ 
nasties, 13th century 
Carved black and red lac¬ 
quer design of spiral scrolls 
2% x 4 ] / 4 in, (7*0 x 10.5 
cm.) 

Anonymous loan 

Rectangular Box 
Southern Sung-Yuan dy¬ 
nasties, 13th century 
Carved black and red lac¬ 
quer design of spiral scrolls 
l?k x 12V 2 x 6 Y 8 in. (6,9 
x 31.5 x 16,2 cm*) 
Anonymous loan 

Five-lobed Dish 

Yuan dynasty, 14th century 
Carved red lacquer design 
of spiral scrolls 
1% x 11 % in. (3*5 x 30.2 
cm,) 

Anonymous loan 


8. Seven-lohed Tray 

Yuan dynasty, 14th century 
Carved red lacquer design 
of figures and landscape 
VU x 7 in. (3.1 x 17.5 cm.) 
King's Kyth Collection 

9. Octagonal Food Box 
Yuan-early Ming dynasties, 
14th century 

Black lacquer with design of 
figures and landscape in 
mother-of-pearl inlay 
4% x 10% in. {12,1 x 26.7 
cm.) 

Anonymous loan 

10. Octagonal Cosmetic Box 
Yuan-Ming dynasties, 
14th—15th century 

Red lacquer with design of 
peonies in ch*iang-ckin 
technique 

8 % x 8 Y 2 in. (21.3 x 21.6 
cm.) 

Anonymous loan 

11. Square Dish 

Ming dynasty, 14th — 15th 
century 

Carved black lacquer design 
of birds and flowers 
IV 2 x 11 x 11 in. (3,8 x 27*9 
x 27,9 cm.) 

Anonymous loan 

12. Lobed Tea-bowl Stand 
Ming dynasty, Yung-lo 
mark, 1403-24 

Carved red lacquer design 
of phoenixes 

4 x 6 % in. (10.2 x 16.5 cm*) 
King's Kyth Collection 

13. Circular Box 

Ming dynasty, Yung-lo 
mark, 1403—24 
Carved red lacquer design 
of flowers 

3%6 x 7"/i* in* (9*1 x 19.5 
cm.) 

King's Kyth Collection 

14. Oval Tray 

Ming dynasty, Yung-lo pe¬ 
riod, 1403-24, with Hsiian- 
te mark 

Carved red lacquer design 
of figures and landscape 
1% x 8 % x 6 n /i & in. (3.4 
x 22,5 x 17.0 cm.) 

King's Kyth Collection 


15, Six-lohed Tea-bawl Stand 
Ming dynasty, late 15th 
century 

Carved red and black lac¬ 
quer design of spiral scrolls 
3 r /i x 6% in. (8,3 x 16.5 
cm.) 

lohn Ik Nessley Collection 

16. C/rnrhrr Bcu 

Ming dynasty, Chia-ching 
mark, 1522-66 
Carved red lacquer design 
of dragons and clouds 
4 x 7% in. (10.2 x 19*7 cm.) 
Anonymous loan 

] 7. jar with C (Wr 

Ming dynasty, Chia-ching 
mark, 1522—66 
Carved red and green lac¬ 
quer design of dragons 
4V 4 x 3% in. (10.8 x 8.3 
cm.) 

King's Kyth Collection 

IS. Mirror-box 

Ming dynasty, Chia-ching 
mark, 1522-66 
Carved red lacquer design 
of a dragon and a phoenix 
1% x 6% x 13% in, (3,8 
x [6.1 x 33.3 cm,) 

King's Kyth Collection 

19. Cinnlnr Food Box 

Ming dynasty, 16th century 
Carved red lacquer design 
of dragons and the character 
S/iew (longevity) 

4 % x IQ 1 /]* in. (12.4 x 25,6 
cm.) 

Anonymous loan 

20. Stem Cup 

Ming dynasty, 16th century 
Carved red lacquer design 
of spiral scrolls 
4 % x 4 % in. (11.1 x 11,7 
cm.) 

]ohn H. Nessley Collection 

21. Ret tangular Tray 

Ming dynasty, 16th century 
Carved black and red lac¬ 
quer design of spiral scrolls 
1% x 14% x 5% in. (3*5 
x 36.5 x 13.3 cm.) 

John H, Nessley Collection 


22 . 


C i Vi h l ii r L h r u >iiut h c ni u m 
shaped Trtw 

Ming dynasty, 16th century 
Red lacquer with painted 
decoration of lions 
27: x 15’A in, (6,3 x 38.7 
cm.) 

Anonymous loan 

23. Cinufor Food Box 

Ming dynasty, 16th century 
Black lacquer with design of 
figures and landscape in 
mother-of-pearl inlay 
9 x 12 x 8 in. (22.9 x 30.5 x 

20.3 cm.) 

Anonymous loan 

24. Cm'idiir Cosnidit Baa 

Ming dynasty, 16th —17th 
century 

Black lacquer with design of 
figures and landscape in 
mother-of-pearl inlay 
fi% x 6% in. (22,5 x 17.1 
cm.) 

Anonymous loan 

25. CiYndiir 77^-fwie/ Si and 
Ming dynasty, 16th—17th 
century 

Black lacquer with mother- 
of-pearl inlay 

2% x 67: in, (7,0 x 16.5 
cm.) 

Anonymous loan 

26. RcYrtriyjdar Baa 

Ming dynasty, dated Wan-li 
mark, 1604 

Red lacquer with design of 
two dragons in < k 'noiy-t kin 
technique 

5V4 x I8 u /i& x llVtf in. 
(13.3 x 47.8 x 28.3 cm.) 
King's Kyth Collection 

27. EW Baa 

Ming dynasty, dated in^ 
scription, 1624 
Inscriptions on base and in¬ 
side cover 

Black lacquer with basket- 
work sides 

10% x 10 x 10 in, (26. 0 x 

25.4 x 25.4 cm.) 

Mr. and Mrs. Brie Gillberg 
Collection 


28, On w/t/r EW Baa 

Ming dynasty, dated in¬ 
scription, 1635 
Inscriptions on base and in¬ 
side cover 

Black lacquer with basket- 
work sides and painted flo¬ 
ral decoration 

874 x 1674 in, (21.0 x 41,3 
cm,) 

Mr. and Mrs, Eric Gillberg 
Collection 

29 Recfittigular Box 

Ch'ing dynasty, dated in¬ 
scription, 1670 
Inscriptions on base and in¬ 
side cover 

Black lacquer with basket- 
work sides, gilded-brass 
edging, and gold painting 
4 x 17 x S 5 % in. (10,2 x 43.2 
x 21.9 cm.) 

Mr. and Mrs, Eric Gillberg 
Collection 

30. Qihigotud Food Baa 

Ch'ing dynasty, dated in¬ 
scription, 1675 
Inscriptions on base and in¬ 
side cover 

Black lacquer with basket- 
work sides and colored 
painting 

8 x IS’A in, (20.3 x 46.4 
cm.) 

Mr, and Mrs. Eric Gillberg 
Collection 

31. Cmw/iir 7"ntw ieh/j Foliated 
Rim 

Ch'ing dynasty, dated in¬ 
scription, 1754 
Inscription on base 
Black lacquer with painted 
red lacquer and mother-of- 
pearl inlay 

2-% x 14% in, (6,0 x 35.9 
cm.) 

Mr, and Mrs. Eric Gillberg 
Collection 

32. C /rndtfr hu 

Ch'ing dynasty, 1 S t h 
century 

Red lacquer with design of 
dragons in t i no -t ' i e u 
technique 

27. x 9% in. (5.4 x 23.8 
cm.) 

Gift of Mr. and Mrs. John 
H, Ness ley 


33, 


Large Lohtd food Box 
Ch'ing dynasty, 18th 
century 

Red lacquer with design of 
dragons in l i no -1* ie n 
technique 

774 x 187 i* in, (18,5 x 46.5 
cm,) 

Gift of Mr, and Mrs. H, K, 
Lee in Honor of the 75th 
Birthday of His Father Mr, 
Lee Yu-kuan 


japan 

34, 5ipft?rr Tray 
Muromachi period, 15th 
century 

Negoro lacquer in coral-red 
with pewter rim 
J ] /i x 14 1 /2 x 14 [ h in, (3,2 
x 36,8 x 36.8 cm*) 

Anonymous loan 

35, Circular Mirror Bm 
Muromachi period, 15th 
century 

Negoro carved coral-red 
lacquer in Kitmakura-bvri 
technique 

2% x 9% in, (6*4 x 24.8 
cm,) 

Anonymous loan 

36, Cloud-shaped Tray 
Muromachi period, 15th 
century 

Carved red lacquer design 
of children and flowers 
% x 11% x 7 n /i6 in. (1.7 
x 28.2 x 19.5 cm.) 
Anonymous loan 

37, Circular Tray 
Muromachi period, 16th 
century 

Negoro lacquer in black and 
coral-red 

1 x 9% x 10% 6 in. (2*5 x 
25,1 x 25.9 cm*) 

Anonymous loan 

38, Footed Bowl with Cover 
Muromachi period, 16th 
century 

Negara lacquer in coral-red 
3% x 5 in* (9,0 x 12.5 cm.) 

Dr, J. S. Cumming 
Collection 

39* Circular Dish 

Muromachi period, 16th 
century 

Carved red lacquer design 
of three chrysanthemums 
1% x 7% in, (3,0 x 18*0 
cm.) 

Dr. J, 5, Cumming 
Collection 

40. Circular Food Box 

Muromachi period, 16th 
century 

Carved red lacquer design 
of two phoenixes and 
peonies 

2 x 7Va in. (5,1 x 19 cm*) 

Dr. J. S, Cumming Collection 


41, Wine Bottle 
16th—17th century 

Black lacquer with red lac¬ 
quer painting of the "three 
friends" 

13V 4 x 6% in, (33.7 x 15*9 
cm.) 

Anonymous loan 

42, Five Circular Cake Dishes 
Momoyama period (1573- 
1615) 

Negoro lacquer in coral-red 
1A x 5 3 /,i in. each (3.2 x 
14.6 cm, each) 

Anonymous loan 

43, Long Pillow-shaped Chest 
Momoyama period, 16th 
century 

Black lacquer with maki-e 
and mother-of-pearl inlay 
10 % x 26 Y 2 x 7 ls /i6 in. 
(26.3 x 67.2 x 20.1 cm.) 
Private Collection, 

California 

44, with Drawers and Stand 
Momoyama period, 16th 
century 

Black lacquer with maki-e 
and mother-of-pearl inlay 
46% x 34% x 18Vs in. 
(118*5 x 88,5 x 46.0 cm,) 
Private Collection, 

California 

45, Basin-shaped Bowl 
Momoyama period, 16th- 
17th century 

Black lacquer with mother- 
of-pearl inlay 

3% x 24% in. (9.6 x 61*5 
cm*) 

Private Collection, 

California 

46, Cat-shaped Tea B ox 
17th century 

Black lacquer with design in 
gold and silver m a k 1 - e 
technique 

5 Y 2 x 10'A x 4 in. (14.0 x 
26,0 x 10,2 cm,) 

Anonymous loan 

47, Rfr/anjfw/ar incense Bcu' 
Momoyama-Edo periods, 
17th century 

Carved red lacquer design 
of figures and landscape 
2 x 3 % x 2% in, (5.1 x 8*9 
x 7.3 cm.) 

Gift of David P. Bushnell 


48. 


49. 


50. 


51, 


52, 


53. 


54. 


Circular Incense Box 
Edo period, 17th century 
Carved red and black lac¬ 
quer design of Hold 
1 x 2% in, (2,5 x 6.7 cm,) 
Anonymous loan 

Circular Tea-napkin Holder 
Edo period, 17th century 
Carved red and black lac¬ 
quer design of a peony 
2% x G /4 in* (6,7 x 3.2 cm*) 
Gift of David P. Bushnell 

Document Box 
Edo period, 18th century 
Brownish-black lacquer 
with design of garden sce¬ 
nery in maki-e technique 
9% x 14 x 7 ] h in, (24*0 x 
35.5 x 19.0 cm.) 

Gift of Mr, and Mrs, John 
H. Nessley 

Circular Mirror Box 
Edo period, 18th century 
Carved red lacquer design 
of phoenixes and peonies 
2-% x 9% in. (6.0 x 24.1 
cm.) 

David P* Bushnell 
Collection 

Three-tiered Circular Incense 
Box 

Edo period, ISth century 
Carved red lacquer design 
of figures and landscape 

5 x 4 in. (12.7 x 10.2 cm,) 
Gift of Dr* Stuart Cumming 

Water Pot 

Edo period, late 18th cen¬ 
tury 

Red lacquer 

6 V 4 x 9% x 5% in . (15.9 
x 24.4 x 14,3 cm,) 

David P, Bushnell 
Collection 

R?rtatf£w/flr Stationary Bor 
Edo period, 19th century 
Carved red lacquer design 
of flowers and birds 
3 Vz x 13% x 18 7 /s in. (8*8 
x 47.8 x 34*0 cm.) 

David P. Bushnell Col¬ 
lection 


55. Square Footed Dining Tray 
Edo period, 19th century 
Red and black lacquer with 
painted lacquer design of 
the “three friends/' a crane, 
and a tortoise 

5 l A x I 8 V 2 x IS 1 /; in. (13-3 
x 47.0 x 47,0 cm.) 

Gift of Dr. Stuart Cumming 

56. uvular Writing-brush 
Tray 

Edo period, 19th century 
Red lacquer with design in 
mother-of-pearl inlay of 
child playing 

1% x 5% x 15 Vi in. (4.4 
x 13,7 x 39.4 cm.) 

David P. Bushnell 
Collection 

57- Two-fiered Rectangular Station¬ 
ery 

Edo period, 19th century 
Carved black lacquer design 
of a phoenix and clouds 
7 l U x 11% x 9'fi in. (18-4 
x 29.8 x 24.1 cm.) 

Gift of Mr. and Mrs. E, F. 
Roberts 

58. Teapot loith Tokugnuni Crest 
Edo period, 19th century 
Black lacquer with red lac¬ 
quer painting 

7% x 9 in. (19 x 22.9 cm.) 
Private Collection, 

California 

59. Sake Pot 

Edo period, 19th century 
Red lacquer with design in 
ch'iang-chin technique 
15 ] h x 6 % in. (39.3 x 16.5 
cm.) 

Private Collection, 

California 

60. Sake Bottle 

Edo period, 19th century 
Black lacquer with design in 
mfiti-f technique 
6 % x 6 % x 3 in, (16-5 x 
17,1 x 7,6 cm ) 

Private Collection, 

California 


Ryukyu 

61. Fhgk Ring-footed Tray 

16th century 

Black lacquer with design of 
camellias in chinkin tech¬ 
nique 

3Vs x 6 % in. (7.9 x 16.3 
cm.) 

King's Kyth Collection 

62. Circular Disk 
16th-17th century 

Brown lacquer with litharge 
painted design of flowers 
DA x 12% in. (3.2 x 32.4 
cm.) 

Mr. and Mr$. F, W. Rohe 
Collection 

63- Cirri* far Food Box 

17th century 

Red lacquer with design of 
flowers and birds in hakti-e 
technique 

11% x 11 % in. (29.5 x 28.3 
Cm.) 

Private Collection, 

California 

64. Ci rc w lar Ch rys a n / /1 ein u m- 
shaped Tray 

18th century 

Red lacquer with colored 
painting of a unicorn 
1% x 12% in. (4,8 x 31,1 
cm.) 

King's Kyth Collection 

65. R i ng-fo 0 ted Tra y 
ISth century 

Red lacquer with colored 
painting of flowers and 
birds 

4 x 10 % in. ( 10.2 x 26.0 
cm.) 

King's Kyth Collection 

66. C/rcwIfir frW Bex 
ISth century 

Red lacquer with design of 
figures and landscape in 
/irttaf-r technique 
8 % x 9% in. (21.3 x 25.0 
cm.) 

Private Collection, 

California 


67. 


68 . 


69, 


Rectangular Chest 
18th century 

Black lacquer with design of 
peonies in haku-e technique 
over a circular diaper 
ground 

22V 2 x 34V 2 x 21 Vz in, 
(57.3 x 87,6 x 54.5 cm.) 

Mr, and Mrs. F. W. Rohe 
Collection 

Portable Chest 
Late 18th century 
Carved red lacquer design 
of figures and flowers 
12716 x 11% x 10% 6 in. 
(30.6 x 30.2 x 26.2 cm.) 
King's Kyth Collection 

Large Circular Tray 

18th—19th century 

Black lacquer with design of 

dragons in mother-of-pearl 

inlay 

3V 2 x 33% in, (9.0 x 35.6 
cm-) 

Private Collection, 

California 


i 


The following objects will 
be on subsequent display 

China 

70. Fhrst 

c, 10th century 
Brownish-black lacquered 
leather 

7Vi 6 x 5 l h in. (18.0 x 14.0 
cm.) 

Anonymous loan 

71. KiUTH-t/in 

Sung dynasty, 10th century 
Clay body 

1974 x 5 Vi x 4 l U in. (48.9 
x 13.9 x 10.8 cm.) 
Anonymous loan 

72. GVndiu Tray 

Sung dynasty (960-1279) 
Red and black lacquer with 
basket work sides 
1% x 1 2 V 2 in, (4.1 x 31.8 
cm.) 

Mr. and Mrs. Eric Gil [berg 
Collection 

73. Oval Lohed-shaped Dish 
Sung dynasty, c. 12th cen¬ 
tury 

Carved red lacquer brocade 
pattern in the center and 
wave design in the cavetto 
1% x 9716 x 6 ! /4 in. (4.2 x 
23.0 x 16.0 cm,) 

Anonymous loan 

74. Fiw-ltfiW Tray 

Sung dynasty, 12 th century 
Carved red lacquer design 
of phoenixes and flowers 
% x 7 J /s in. (2,2 x 18.8 cm,) 
Anonymous loan 

75. 5m alt Rectangular Chest 
Southern Sung (3127-— 
1279)—Yuan (1280-1368) 
dynasties 

Brownish-black lacquer 
with basketwork sides and 
mother-of-pearl inlay 
177a x 20 x 14% in. (44,5 
x 50.8 x 37.5 cm.) 

Mr. and Mrs, Eric Gillberg 
Collection 


76. Ofchr/e Sax 

Southern Sung (1127- 
1279)—Yuan (1230-1368) 
dynasties 

Black lacquer with basket- 
work sides 

674 x 1572 X 8 V 2 in. (15.9 
x 39,4 x 21 .6 cm.) 

Mr, and Mrs, Eric Gillberg 
Collection 

77. Circular Box 

Sung dynasty, 13th century 
Carved black lacquer design 
of animals and plums 
1 V 2 x 4% in, (3.9 x 12.0 
cm.) 

Anonymous loan 

78. Six-lohed Bow! 

Sung dynasty, 13th century 
Black lacquer with metal 
lining 

1% x 8 % in. (3,5 x 22,5 
cm.) 

Anonymous loan 

79. Small Screen 
13th century 

Black lacquer with mother- 
of-pearl inlay and calli¬ 
graphic writing 
15 7j6 X 16V 2 in, (38,3 x 
42.1 cm.) 

Dr, and Mrs. Sam K, Lee 
Collection 

80. Rectangular Carrying Chest 
Ming dynasty (1368-1644) 
Brown lacquer with basket- 
work sides 

21 % x 1S7 4 x 10 % in, 
(54.9 x 46,4 x 27.0 cm.) 

Mr. and Mrs, Eric Gillberg 
Collection 

81. Hemispherical Cup 

Ming dynasty, c, 16th cen¬ 
tury 

Carved black and red lac¬ 
quer design of spiral scrolls 
and a metal lining 
IV 2 x 27 4 in. (3.7 x 5.7 cm.) 
Anonymous loan 


82, 


83. 


84, 


85. 


86 , 


87. 


88 . 


5 q u a re O jfering Tray 
Ming dynasty, Chia-ching 
period (1522—1566) 

Black and red lacquer with 
basketwork sides and 
mother-of-pearl inlay 
2% x 12% x I27a in. {6,7 
x 31,8 x 31.8 cm.) 

Mr, and Mrs. Eric Gillberg 
Collection 

C i rc u l nr L h ry s an the m u m - 
shaped dish 

Ming dynasty, 16th century 
Black and red lacquer with 
painted design of fruit 
174 x 11 in. (3.3 x 28.0 cm.) 
Anonymous loan 

RtTffittgHiar Trm/ 

Ming dynasty, 16th century 
Carved red lacquer design 
of birds and flowers 
1% x 27? x 147s in. (4.8 
x 53.7 x 35.9 cm.) 

John H. Nessley Collection 

Rj?rh*ngtt/rtr Sacrificial Box 
Ming dynasty, 16th century 
Black lacquer with basket- 
work sides and bronze 
edging 

5 1 V 1 * 2072 x 14 in. (14.4 x 
51.3 x 35.5 cm.) 

John H. Nessley Collection 

Wnfmy Brush 

Ming dynasty, 16th century 
Carved red lacquer design 
of dragons and carp 
lOVns x 1 in, (25.5 x 2.5 cm.) 
Anonymous loan 

Octagonal Tray 

Late Ming dynasty (1368- 
1644) 

Red lacquer with basket- 
work sides and painted flo¬ 
ral decoration 

2 x 16% in, (5,1 x 41.6 cm.) 
Mr. and Mrs. Eric Gillberg 
Collection 

Bex Cover 

Late Ming dynasty (1368- 
1644) 

Black lacquer with basket- 
work sides and gold tracery 
decoration 

2V 4 x 97s in. (5.7 x 23,2 
cm,) 

Mr. and Mrs, Eric Gillberg 
Collection 


89, Set of Fivc Oct agonal Dishes 
Early Ch/ing dynasty (1644- 
1912} 

Black lacquer with basket- 
work sides and gold tracery 
decoration 

% x 4 3 A in* (2,2 x 12,1 cm,) 
Mr, and Mrs, Eric Gillberg 
Collection 

90, Offering Tray 

Ch'ing dynasty, dated in¬ 
scription, 1733 
Inscription on base 
Red lacquer with basket- 
work sides and thread relief 
borders 

3 x 16 3 /s x 9 15 /i* in. (7.6 x 
41.6 x 25.2 cm.) 

Mr. and Mrs, Eric Gillberg 
Collection 

91- KttffWgw/rtr 
Board 

C h * \ n g dynasty, 18th 
century 

Black lacquer with painted 
gold decoration 
3% x I9 7 /i6 x 9 3 / 4 in, (9.8 
x 49,4 x 24,8 cm.) 

Mr, and Mrs. Eric Gillberg 
Collection 

92. Two Hexagonal Hat Stands 

Ch’ing dynasty, 19th 
century 

Mottled brown lacquer with 
carved design 

12 7 Aa x 4% in. (31.5 x 12,0 
cm.) 

Anonymous loan 


Japan 

93. Circular Table 

Kamakura period {1185 — 
1334) style 

Black lacquer with mother- 
of-pearl inlay 

15Vt 6 x ll n / 16 in, (38,3 x 
29-7 cm,) 

Private Collection, 

California 

94- Altar Table with 

Curved Legs 

Kamakura period, 14th 
century 

Black lacquer with mother- 
of-pearl inlay 

20 Vi x 44 x 21 Vi in. (51.5 
x 112.0 x 54.5 cm.) 

Private Collection, 

California 

95. Rectangular Table with 
Drawers 

Muromachi period, 15th 

century 

Red lacquer 

107s x 21 5 /s x 11 5 /s in. 
(27,7 x 55-0 x 29.5 cm.) 
Private Collection, 

California 

96. Rir/fiti£utar Table with Curved 
Legs 

Muromachi period, 15th 
century 

Carved red lacquer design 
of figures and landscape 
21 7 /s x 14 V* x 11 7* in. 
(55.6 x 36.0 29.0 cm.) 

Private Collection, 

California 

97. Circular Tray 
Muromachi period, 15th 
century 

Negoro lacquer in coral-red 
1 x 87* x 8 Vz in- (2,5 x 22.2 
x 21.6 cm.) 

Dr. J, 5, Gumming 
Collection 

98. R rtf ptfarif for Incense Ashes 
Muromachi period, 16th 
century 

Black lacquer with painted 
decoration and mother-of- 
pearl inlay 

3 Vi x 2^2 in, (9,0 x 6-5 cm,) 
Anonymous loan 


99, Rff/flMgwJfir Lltensil Rack 

Muromachi period, 16th 

century 

Red lacquer 

19Vs X 14 Vs x 11 Vs in, 
(48.5 x 35.9 x 28.3 cm.) 
Private Collection, 

California 

100. Sixdobed Cup Stand 
Muromachi period, loth 
century 

Red lacquer and spotted de¬ 
signs on lacquered gold foil 
4 x 6 t /4 in. (10.0 x 16.0 cm.) 
Anonymous loan 

101 . Circular Dish 
Muromachi period, dated 
inscription, 1548 
Inscription on base 

Black lacquer with pow¬ 
dered gold inside 
l 3 /s x 6-Ys in. (3.5 x 16.2 
cm.) 

Dr, J, S. Gumming 
Collection 

102. Small Chest 
Momoyama period, 16th 
century 

Black lacquer with maki-e 
and mother-of-pearl inlay 
167s x 24 n /io x 13 5 /s in, 
(42.9 x 62.7 x 34.6 cm.) 
Private Collection, 

California 

103. Siwd// Chest 
Momoyama period, 16th 
century 

Black lacquer with maki-e 
and mother-of-pearl inlay 
8Vi* x 11% x 6% hi. (20.4 
x 28.5 x 17,1 cm.) 

Private Collection, 

California 

104. Small Chest 
Momoyama period, 16th 
century 

Black lacquer with maki-e 
and mother-of-pearl inlay 
6 Vs x 8% x 5V]6 in, (15.5 
x 22,3 x 12.9 cm.) 

Private Collection, 

California 


105. Sjhh// Chunh-ntyle Client 
Momoyama period, 16th 
century 

Black lacquer with mnki-e 
and mother-of-pearl inlay 
17 L5 /ifr x 25Vs x 15 in. (45.6 
x 64.0 \ 38.1 cm.) 

King's Kvth Collection 

106. 5mnil Chest 
Momoyama period, 16th 
century 

Black lacquer with maki-e 
and mother-of-pearl inlay 
1 2 ] /z x 177* x 11 '/2 in. 
(31.7 x 44.1 x 29.1 cm.) 
Private Collection, 

California 

107. CiVfidnr Baa 
Momoyama period, 16th 
century 

Black lacquer with mother- 
of-pearl inlay 

6% x 207i in, (17,5 x 51,1 
cm.) 

Private Collection, 

California 

106. Circular Incense Bex 

Edo period, 17th century 
Carved red lacquer design 
of a chrysanthemum 
1% x 44/2 in. (3,5 x 11.5 
cm.) 

Anonymous loan 

109. Rectangular Table 

Edo period, 18th century 
Black lacquer with gold 
painted decoration 
14 Vs x 35 7 /* x 19V 4 in. 
(36.0 x 91,0 x 49,0 cm.) 
Private Collection, 

California 

110. Circular Bowl 

Edo period, 18th century 
Negara lacquer in coral-red 
274 x 572 in. (7.0 x 14.0 
cm.) 

David P. Bushnell 
Collection 

111. Altar Table 

Edo period, dated inscrip¬ 
tion, 1805 

Inscription on underside of 
table 

Black lacquer with mother- 
of-pearl inlay 

12 3 A x 32 7 /e x I57z in. 
(32,4 x 83.5 x 39.3 cm.) 
Private Collection, California 


112, Stmi// Cup 

Edo period, 19th century 
Negara lacquer in coral-red 
l M /ifr x 3% in. (4.3 x 8.4 
cm.) 

Dr. J. S. Gumming 
Collection 

113, Square Tray 

Edo period, 19th century 
Red lacquer 

1'A x $7 1 x 9 x h in, (3.0 x 
24,0 x 24,0 cm.) 

Dr. J. S. Gumming 
Collection 

114, Five-tobed Truy 

Edo period, 19th century 
Black lacquer 

3 4 x 774 in. (1.8 x 18.5 cm.) 
Dr. J. S, Gumming 
Collection 

115, Large Rice Bowl 

Edo period, I9th century 
Red lacquer 

6 x 15 3 / 4 in. (15.0 x 40,0 
cm,) 

Gift of Mr, and Mrs, E, F. 
Roberts 

116, Square Vase Stand 

Edo period, 19th century 
Carved black lacquer design 
of spiral scrolls 
4 x 9 x 9 in, (10,2 x 22.9 x 
22.9 cm.) 

Gift of Dr, Stuart Gumming 

117, RiV* 1 Container 

Edo period, 19th century 
Red lacquer 

SV 2 x 97s in, (14,0 x 23,8 
cm,) 

Gift of Dr. Stuart Gumming 

118 R edanguhr lnro C use 

Edo period, 19th century 
Red lacquer with design of 
flowers in chink in technique 
6 l /s x 257* x 117s in. (15.6 
x 63,8 x 30.2 cm.) 

David P, Bushnell 
Collection 


119, 


120 . 


721. 


122 . 


Ryukyu 

Ring-footed Tray 
15th century 

Black lacquer with design of 
bamboo in mother-of-pearl 
inlay 

374 x 14 3 /i6 in. (8.3 x 36.0 
cm.) 

King's Kyth Collection 

Rectangular Table 
17th century 

Black lacquer with design of 
landscape and figures in 
haku-e technique 
,s /i6 x 15Yi6 x 9 7 /i6 in, (2.5 
x 38.2 x 24.1 cm.) 

Mr, and Mrs, F. W, Rohe 
Collection 

Rfr/tf«£w/iir Chest 
18th century 

Red lacquer with design of 
peonies in chinkin technique 
over a circular diaper 
ground 

23 13 /i & x 357* x 22 ] 7i6 in, 
(60.5 x 90.5 x 58.0 cm,) 
King's Kyth Collection 

Circw/fir Tray 

13th~19th century 

Black lacquer with design of 

dragons in mother-of-pearl 

inlay 

174 x 1374 in. (4,3 x 34,8 
cm.) 

Private Collection, 

California 


Glossary 


Note: Chinese terms are in regular type-face, 
Japanese terms are in italics. 

Ch'iang-chin, Chinkitt— Finely engraved lin¬ 
ear designs often filled with gold. 

Ch'u-lun, Curi —Schematized spiral scrolls 
carved into multiple layers of different col¬ 
ored lacquer. 

Haku-e —Gold leaf applied to a lacquered sur¬ 
face with the excess wiped away. 
Kamakura-bori — Deeply carved wood base to 
which layers of lacquer are applied; named 
after its most noted place of production. 
Lo-tien, Raden — Lacquerware inlaid with 
mother-of-pearl designs. 

Maki-e— Designs made by sprinkling a lac¬ 
quered surface with gold and silver filings or 
powder. 

Negoro-nuri — Undecorated red or red-black 
lacquer over a wooden body. 

P'ing-t'o, Heidatsu (Hyomon) — Lacquerware 
inlaid with gold or silver designs. 

T'i-hsi (hsi-p’i) — Black lacquerware with 
carved designs. 

T'i-hung —Red lacquerware with carved 
designs. 

Tiao-t'ien, Zonsei-miri— Incised designs filled 
with different colored lacquer; outlines 
sometimes reinforced with gold. 

T'ieh-chin (chin-po), Kirikane —Applique of 
finely cut gold foil. 

To-tai, Kanshilsu (Sokuj— Lacquer-drenched 
hemp cloth set in a mold or frame; com¬ 
monly known as "dry lacquer." 

Tui-hung, Tsuishu — Red lacquerware with 
designs deeply carved into multiple layers of 
lacquer. 

Number 91 is from the col¬ 
lection of Mr. and Mrs. H. K. 

Lee rather than Mr. and Mrs. 

Eric Gillherg. 

Number 120 i_s a Ro hitigulur 
Trn\t rather than a Ro huiif/Rtfr 
Table, 

Number 121 is /njGw tech¬ 
nique rather than thiukiu 
tcch clique. 
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